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The Handel and Haydn Society is pleased to announce a luxury raffle 
that comprises exotic trips, beautiful jewelry, and memorable sports and 
performance experiences. For only $100 per raffle ticket, one of these 
unique items could be yours! The raffle benefits the Handel and Haydn Society's 
artistic and educational outreach initiatives. 





ULTIMATE SPORTS PACKAGE 

Cheer on the hottest teams in sports from the 
comfort of luxury suites. Four premium seats 
each to one Red Sox, Patriots, Celtics, and 
Bruins game in 2010. Food and drinks included. 
Regular season games only, and by mutual 
agreement of winner and donor. Value: $5,000 


HANDEL AND HAYDN MESSIAH EXPERIENCE 
Experience Handel and Haydn Society's holiday 
tradition like never before — as a musician 

on stage! Live the dream in December 2010 

as either a member of the Chorus for dress 
rehearsal or as Guest Conductor for an encore 
of the “Hallelujah Chorus” at one of the 
weekend performances. This package includes 
passes for you and nine guests to attend the 
Messiah dress rehearsal and performance at 
Symphony Hall, an exclusive reception with 
musicians at the dress rehearsal, and a private 
dinner for you and one guest with Artistic 
Director Harry Christophers and the guest 
soloists! Value: $4,500 


Purchase Your Raffle Ticket Today! 
Visit the information table in the lobby or 


www.handelandhaydn.org/raffle 
for more information. 
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LUX BOND & GREEN JEWELERS 

“TREASURE FOR TWO” 
Add a little luxe to your wardrobe. For her, an 
18 karat white gold and diamond necklace by 
Roberto Coin, and for him, a Swiss made alarm 
sport watch by Tag Heuer. Value: $4,000 


TORTOLA VACATION 

The paradise of Tortola in the British Virgin 
Islands is your destination for ten days of sun- 
filled relaxation. The secluded three-bedroom 
house overlooks Brewer's Bay. Dates to be 
determined with the owner by October 1, 2010. 
Limited to six people. Value: $4,000 


HAWAIIAN HOLIDAY 

Lose yourself in the majesty of the tropical 
paradise of Kauai, Hawaii by spending a week at 
a private condominium located in Poipu Beach, 
near breathtaking natural sights. Dates to be 
determined with the owner by October 1, 2010. 
Limited to four people. Value: $3,500 
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Handel and Haydn Society 


Welcome! Here’s to 2010, 
A Year of Celebration for the Society 


It is my pleasure to welcome you to our first concert 
of the New Year, Passion in Vienna. Passion often 
coincides with love and celebration. At the Handel 
and Haydn Society we continually celebrate the 
passion of music through live performance; our 
musicians, with their love and dedication to their 
art, exemplify this both instrumentally and chorally. 
For this performance, we welcome back soprano 
Gillian Keith and bass-baritone Nathan Berg, and also 
introduce countertenor lestyn Davies, mezzo-soprano 
Tove Dahlberg, and tenor Thomas Cooley, who all 
make their debut with the Society. 





After 24 years, Daniel Stepner will retire as 
concertmaster of the Handel and Haydn Society 

at the end of this season. His commitment to us 

and, indeed, to the whole period music movement 

is cause for celebration. In the pages of this and 

future programmes, we will reminisce about Dan’s 
outstanding career, featuring photos and highlights 

as a tribute to his dedication. The final concert in the 
season will feature Dan not only in Bach's Brandenburg 
Concerto no. 5, alongside flautist Christopher Krueger 
and harpsichordist John Finney, but also in Bach’s 
Concerto in D Minor for Two Violins with violinist 
Linda Quan. We hope that you will join us for what will 
undoubtedly be a truly memorable event. 


The Handel and Haydn Society also celebrates you, 
our audience, donors, and friends. With your 
continued support, we are able to provide musically 
inspiring experiences in 2010 and beyond. 


| wish you all the very best for a Happy New Year, 





Harry Christophers 
Artistic Director 
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at Handel House Museum 


Handel House Museum is a beautifully restored 
eighteenth-century house where Handel lived for 
thirty-six years and composed timeless masterpieces 
such as Messiah and Zadok the Priest. Regular 
recitals, special exhibitions and events bring Handel's 
world to life. 


Handel House Museum, 25 Brook Street, 
London W1K 4HB, England 
Tel. +44 (0)20 7495 1685 
www.handelhouse.org 


Concertmaster, Handel and Haydn Society Orchestra 


‘THURSDAY, JUNE 24, 8 PM 
All Mozart Program 


to be given parallel to the concerts. 


FOR MORE INFORMATION OR TO ORDER TICKETS 
call (781) 730-3400 or go to: go.brandets.edu/brandeistickets. 
You may also visit the Aston Magna web site: www.astonmagnd.org 
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Experience Handel’s musical life in London 








2010 BRANDEIS SEASON 


Magi la SLOSBERG AUDITORIUM, BRANDEIS UNIVERSITY 


"THURSDAY, JUNE 17, 8 PM 
J.S. Bach: The Three Partitas for Solo Violin 
Daniel Stepner, Baroque Violin 






featuring Stephen Hammer, Oboe and 
Eric Hoeprich, Bassett Clarinet 
Principals of the Handel and Haydn Society Orchestra 


Workshops for violinists, clarinetists and oboists 











Scott METCALFE 
Music DIRECTOR 


Song of Songs / Songs of Love 
Saturday, March 13, 2010 - 8 pm 

First Church in Cambridge, 11 Garden St. 
Settings of Latin texts from the Song of 
Songs and secular love songs, all from 
16th-century Spain, for singers with harp, 
organ, and bajon. Presented with support 
from the Spanish Government. 


Join us for a reception afterwards to cel- 
ebrate the release of our second CD, 
Music from the Peterhouse Partbooks, 
vol. 1 (Aston, Jones & Mason). 


www.blueheronchoir.org 


Blue Heron Renaissance Choir, Inc., is a 501(c) (3) tax-exempt entity 
supported in part by the Massachusetts Cultural Council. 
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Handel and Haydn Society 


Board Officers 
Todd H. Estabrook, Chairperson 
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Board of Governors 


Amy S. Anthony Elma S. Hawkins Catherine Taylor 
Louise Cashman David H. Knight Elizabeth P. Wax 
Patricia Collins Laura M. Lucke Kathleen W. Weld 
Julia D. Cox Barbara E. Maze* Janet P. Whitla 
Willma H. Davis Kathleen McGirr Jane Wilson 

David Elsbree Anthony T. Moosey Ronald N. Woodward 
John W. Gerstmayr George S. Sacerdote Christopher R. Yens 
Stephanie Gertz Robert H. Scott 

Roy A. Hammer Michael S.Scott Morton * deceased 


Board of Overseers 
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Martha Hatch Bancroft Nancy Hammer Judith Lewis Rameior 
Afarin O. Bellisario Suzanne L. Hamner Brenda Gray Reny 
Julian Bullitt Anneliese M. Henderson Alice E. Richmond 
Edmund B. Cabot Brenda Marr Kronberg Timothy C. Robinson 
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Elizabeth C. Davis James F. Millea, Jr. Robert N. Shapiro 
Thomas B. Draper Stephen Morrissey Jeffrey S. Thomas 
Howard Fuguet Richard Ortner Judith Verhave 
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As of January 1, 2010 
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Every box has a story HUNTINGTON WINE & SPIRITS 


located just around the corner at 
301 HUNTINGTON AVENUE, BOSTON 


Feataring 
THE HUNTINGTON 
6/20 ADVANTAGE DISCOUNT 
Buy Any Six Bottles Of Wine And 
Take 20% Off** 


and 
SUPER SATURDAY SAVINGS 
Spend $50-$99, Take 10% Off; 
$100+, 15% Off** 
Sat 9-4, Sun 12-4 


gle thers Excladed; Discounts Cannot be Combined 











www.LBGreen.com Back Bay’s Largest Wine Selection 
LUX BOND & GREEN Boutique Beers ¢ Exotic Spirits 
60 Central Street Wellesley Wine Tastings Every Tharsday, Spm-7pm 
781.235.9119 Call Us About Delivery at 617.536.0164 





SEASON 
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Sequentia ensemble for medieval music 
~~ directed by Benjamin Bagby 


The Rhinegold Curse: 


A Germanic Saga of Greed and Revenge 
from the Medieval Icelandic Edda 


‘ Saturday, January 30 at 8pm 
§ Sanders Theatre at Harvard University 





Vittorio CREE. viola da garage 
Luca Pianca, lute 


Music of Marais, Gallot, Forqueray, 
S.L. Weiss, and Lidl 


Friday, February 26 at 8pm 
First Church in Cambridge 


Visit us online at WWW.BEMF.ORG for complete details, or call 617- 661-1812 for a full besclont 
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Handel and Haydn Society 


A chorus and period instrument orchestra, the Artistic Team 
Handel and Haydn Society is an internationally 

recognized leader in the field of Historically Informed Harry Christophers 
Performance, a revelatory style that uses the Artistic Director 
instruments and techniques of the time in which the 

music was composed. Founded in 1815, the Society John Finney 

is America’s oldest continuously performing arts Associate Conductor/ 
organization, with a longstanding commitment to Chorusmaster 
excellence and innovation. The Cabot Family 


Chorusmaster Chair 
Handel and Haydn is widely known through its local 


subscription concerts, tours, concert broadcasts on Christopher Hogwood 
National Public Radio, and recordings. The Society’s Conductor Laureate 
Lamentations and Praises won a 2002 Grammy Award, 

and its two most recent CDs, All is Bright and Peace, 

appeared simultaneously in the top ten on Billboard 

Magazine's classical music chart. 


Since 1985, the Society's award-winning Karen S. and 
George D. Levy Educational Outreach Program has 
fostered the knowledge and performance of classical 
music among young people in underserved schools 
and communities throughout eastern Massachusetts. 
This school year alone, the program will bring music 
education and vocal training to more than 10,000 
students in the Greater Boston area. Learn more about 
the Karen S. and George D. Levy Educational Outreach 
Program on page 33. 
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Formerly Sasso, Lucca Back Bay 
is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 


Napa Valley and Per Se in 
New York City. 


Gourmet Three course 

prix fixe for $37 from 

Lucca Back Bay for 

Handel and Haydn Patrons. 


Enjoy appetizer, entrée, and dessert 
for a great low price. For the prix fixe 
menu or to purchase pre-paid 
vouchers, please visit 
AVAWALE Lie Kole lalelar Vol amelece 


VVAWYAY VALE Lets Lolessi Kola mere)ae 


116 Huntington Avenue, Back Bay © 


617.247.2400 


Lucca Back Bay is proud 
to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Harry Christophers, Artistic Director 


Harry Christophers has conducted 

the Handel and Haydn Society each 
season since his first appearance in 
September 2006, when he led a sold- 
out performance in the Esterhazy Palace 
at the Haydn Festival in Eisenstadt, 
Austria. Held in the same location where 
Haydn lived and worked for nearly 40 
years, this Austrian appearance marked 
the Society’s first in Europe. Handel 

and Haydn's 2009-2010 Season marks 
Christophers’ first as Artistic Director. 


Christophers is known internationally 
as founder and conductor of the 
United Kingdom-based choir and 
period instrument ensemble The 
Sixteen, and as guest conductor for 
major symphony orchestras and opera 
companies. He has directed The Sixteen 
throughout Europe, America, and 

the Far East, gaining a distinguished 
reputation for his work in Renaissance, 
Baroque, and 20th century music. 

He has recorded some 90 titles for 
which he has won numerous awards, 
including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der 
deutschen Schallplattenkritik (German 
Record Critics Awards), the coveted 
Gramophone Award for Early Music, 
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and the prestigious Classical Brit Award 
(2005) for his disc entitled Renaissance. 
His CD IKON was nominated for a 2007 
Grammy. In 2000, he instituted the 


“Choral Pilgrimage,’ a tour of British 


cathedrals from York to Canterbury. 
The 2009 Choral Pilgrimage celebrated 
the anniversaries of Purcell and Handel 
and the 50th birthday of the Scottish 
composer James MacMillan. 


In addition to his Handel and Haydn 
Society and The Sixteen commitments, 
Christophers is a Principal Guest 
Conductor of the Granada Symphony 
Orchestra and also a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. Within the 
last few years, he has conducted the 
Hallé, the London Symphony Orchestra, 
and the San Francisco Symphony. 


Christophers recently received one of 
classical music's highest accolades, the 
2009 Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD 
that also received a 2010 Grammy 
Award nomination. 
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Harry Christophers, Artistic Director 


Friday, January 29, 8pm 
Sunday, January 31, 3pm 
Symphony Hall 


Harry Christophers, Conductor 


Crucifixus a 16 


from Orfeo ed Euridice 
(Vienna version, 1762) 
Act || Scene 1 


Antonio Caldara 
(1670-1736) 


Christoph Willibald Gluck 
(1714-1787) 


Ballo, “Che puro ciel” and Coro from Act II Scene 2 


lestyn Davies, countertenor 


Venite populi, K. 260 


—INEERMISSION 


Mass in C Minor, K. 427 
Kyrie 
Gloria 
Credo 
Sanctus 
Benedictus 


Gillian Keith, soprano 


Tove Dahlberg, mezzo-soprano 


Thomas Cooley, tenor 


Nathan Berg, bass-baritone 


Wolfgang Amadé Mozart 
(1756-1791) 


Mozart 
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Passion in Vienna Sponsors 


This program is generously underwritten by Mr. and Mrs. Wat H. Tyler 
and with support from the National Endowment for the Arts. 


The artists’ appearances are made by possible 
by the generous support of the following individuals: 


Julia D. Cox, sponsor of Harry Christophers 

Christopher R. Yens & Temple V. Gill, sponsors of Gillian Keith 
Anonymous, co-sponsor of Nathan Berg 

Anthony T. Moosey, co-sponsor of Nathan Berg 

Mary & Sherif Nada, sponsors of the Handel and Haydn Society Chorus 


Passion in Vienna Recording Sponsors: 
Anonymous 
Mr. and Mrs. Nicholas Gleysteen 


Orfeo ed Euridice by Christoph Willibald Gluck 

Edited for the Gluck Complete Edition by Anna Amalie Abert and Ludwig Finscher 
Used by arrangement with European American Music Distributors LLC, sole U.S. and 
Canadian agent for Baerenreiter, publisher and copyright owner. 


Today’s performance is being recorded for potential commercial release. 
We ask for your help in maintaining a quiet concert experience. Please turn off 
all cell phones and other audible devices. 


Handel and Haydn Society is funded by the Massachusetts Cultural Council, a state agency. 
Supported in part by: 

aie 
NATIONAL 


ENDOWMENT 
FOR THE ARTS 
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Conductor’s Notes 


With the wonderfully atmospheric title of Passion in 
Vienna, my intention is to place Mozart’s glorious Mass 
in C Minor in an illuminating setting. What better than 
Mozart and Vienna. When Mozart settled there in the 
summer of 1781, he was responding to the gravitational 
pull of a city which was not only the the capital of 

the Habsburg empire but one of the leading European 
centres for the arts. 


In the previous couple of centuries, it had attracted 
many Italian musicians and among them was one, 
Antonio Caldara. He was to spend most of his life’ 
there in the service of the Emperor. His Crucifixus in 
sixteen parts is a fabulously thrilling web of choral 
sound, bringing the best of Venice to Vienna. Likewise, 
Gluck had spent most of his life in Vienna and by the 
time Mozart arrived he was living in retirement. Gluck’s 
original Vienna version of Orfeo stands as a major 
turning point in the world of opera. 





His orchestration in Orfeo has so many echoes in 
Mozart's Mass in C Minor; he uses trombones colla 
parte with the chorus and most coincidentally an 
identical wind trio in the aria “Che puro ciel” as in 
Mozart's Et incarnatus. Mozart’s wife Constanze was 
one of the soprano soloists in its first performance and 
| like to think of the extraordinary similarity between 
these two fabulous arias. Gluck is extraordinarily 
innovative as Orfeo walks through the enchanted 
landscape of the Elysian fields whilst Mozart is lavishly 
decorative in his writing for the wind trio which 
accompanied his beloved Constanze. 


_ —Harry Christophers 
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Program Notes 


Cosmopolitan Sounds 


Vienna in the 18th century was a 
cosmopolitan city of sedate parks and 
bustling streets. The walls constructed 
in medieval times still surrounded the 
city (and would not be replaced by the 
Ringstrasse until the following century), 
but it was not cut off from international 
influences, whether political, social or 
artistic. As the capital of the Austrian 
empire and the home of its powerful 
ruling family, the Habsburgs, Vienna 
offered unprecedented opportunities. 
Today’s program presents works from 
the reigns of Charles VI, his daughter, 
Maria Theresa, and her son, Joseph Il; 
music during this time flourished as 
aristocratic families vied for cultural 
preeminence and the musical sound 
now known as the Classical Style 

was codified. 


Under the direction of J. J. Fux, 
Kapellmeister (director of music), 
Antonio Caldara, vice-Kapellmeister, and 
F.B. Conti, court composer, music at the 
court of Charles VI thrived. Although 
somewhat conservative, reflecting the 
taste of the emperor, opera productions 
were lavish and instrumental music 
featured members of the court as well 
as visiting virtuosi. Antonio Caldara 
(1671?-1736) was born in Venice but spent 
the better part of his career in Vienna. 
He was a famous performer, known 

for his violin and keyboard skills, and a 
prolific composer. An estimated 3,400 
works are attributed to him, although 
most of the manuscripts are now lost. 
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As a teacher, one of his most famous 
students was Maria Theresa, the future 
empress of the Hapsburg Empire. 
Sacred music in Vienna at this time was 
eclectic; works in a strict, conservative 
style were performed as often as works 
that incorporated the florid styles of 
opera. Caldara’s Crucifixus 2 16 belongs 
to the former category. With its 
overlapping polyphony and suspensions, 
it is a work that soars even though 

the sense of balance and control is 
never relinquished. 


The reign of Maria Theresa was 

beset with struggles from the very 
beginning. This may have affected her 
attitude toward extravagant court 
productions in general and music in 
particular. Her reign is viewed as more 
practical than her father’s, but that ' 
does not mean she suspended all 
musical activity. She enjoyed music 

as a diversion, but her court was not 

a major source of patronage. Because 
of this, other aristocratic households 
established many smaller kapelle both 
in and outside of Vienna. One of these 
smaller courts figures prominently ina 
fundamental change to opera in Vienna 
and elsewhere in the mid-18th century. 


Christoph Willibald Gluck (1714-1787) 
helped to develop new dramatic 
standards in opera. Having traveled 
extensively throughout Europe, Gluck 
returned to Vienna in 1752 and was 
soon hired as Kapellmeister to Joseph 
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Another View of Vienna 


The English historian and composer Charles Burney (1726-1814), visited Vienna in 1772 as part 
of a larger tour undertaken to acquire material for a book on music. In his travel journals, 
Burney offers an enticing description of the imperial city and its music. He begins with his 
initial impressions of the city itself: “The streets are rendered doubly dark and dirty by their 
narrowness and by the extreme height of the houses; but, as these are chiefly of white stone, 
and on a uniform elegant style of architecture, in which Italian taste prevails, as well as in 
music, there is something grand and magnificent in their appearance, which is very striking; 
even many of those houses which have shops on the ground floor, seem like palaces above.” 
While there Burney met Gluck, whom he described “as formidable a character as Handel 
used to be: a very dragon, of whom all are in fear.” In general, Vienna “is so rich in composers, 
and encloses within its walls such a number of musicians of superior merit, that [it is], arriong 
German cities, the imperial seat of music, as well as of power.’ 


Burney’s journals were published in 1773 as The Present State of Music in Germany, the 
Netherlands, and the United Provinces. Another writer, Johann Pezzl, published his Skizze von 
Wien (Sketches of Vienna), between 1786 and 1790. An abridged version of this work has been 
translated in Mozart and Vienna by H. C. Robbins Landon. 
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Friedrich Wilhelm, Prince of Saxe- virtuoso singers, or a formulaic plot. 
Hildburghausen. Gluck composed his Rather, traditional musical and poetic 
opera Orfeo ed Euridice in 1762; it was structures became less important 
premiered on October 5 of that year as than the unencumbered expression 
part of the name-day celebrations for of the drama. 

the emperor. Later, Gluck wrote that he 

and his librettist, Raniero de Calzabigi The power of love, to build or destroy, 
(1714-1795), sought a more fluid dramatic —_is at the heart of the story of Orfeo and 
design that was not contingent on Euridice. In Gluck’s opera, Orfeo’s love 
the customary pattern of recitatives for his wife triumphs over all obstacles, 
followed by arias, the excesses of even death. In Act I, Orfeo, along with 
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shepherds and shepherdesses, grieves at 
the funeral of his beloved Euridice. 

His sorrow moves the gods and they 
allow him to reclaim her from the 
Underworld. There are, however, two 
conditions: Orfeo may not look on 
wife’s face until they have returned and 
he may not tell her of that condition. 
Orfeo accepts. 


At the beginning of Act Il, Orfeo is 
standing before the Gates of the 
Underworld which are guarded by 

the Furies. Here Gluck uses harsh 
dissonances and sudden fortes played 
by an orchestra of strings, winds and 
brass. Orfeo's initial request to enter the 
gates is met with resounding cries of 
“No!” from the guardians. However, after 
hearing his consonant, tuneful song with 
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harp and string accompaniment, the 
Furies relent and allow him to enter the 
Elysian Fields. Gluck moves seamlessly 
between the music of the Furies and the 
music of Orfeo, juxtaposing their sound 
worlds for greater dramatic effect. 


Upon entering the Elysian Fields, Orfeo 
is astounded by their beauty. Gluck 
portrays paradise exquisitely with 

an orchestration that features flute, 
oboe, bassoon, and cello. Each of 
these instrumental lines is unique but 
complementary, resulting in an overall 
sound that is unlike anything heard 
previously in the opera. We experience 
first-hand Orfeo’'s rapture as he adds his 
voice to this instrumental texture; he 
seems to belong to this paradise but, as 
a living being, he is also removed from 
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it. As Euridice is brought to Orfeo, the 
chorus of spirits sings of spousal love 

as another Elysium. This pivotal scene 
foreshadows the end of the opera when, 
after losing Euridice a second time, the 
two are at last reunited. 


During the reign of Joseph I] many 
political and social reforms were 
enacted. The political authority of the 
church was challenged, laws were made 
more equitable, and the extravagances 
associated with court life were 
diminished. Opera influenced church 
music less; in fact, churches throughout 
the empire adopted Joseph Il’s policy 
of restraint. 


The majority of Mozart's church music 
was written before the sweeping 
reforms of Joseph II were implemented. 
Venite populi KV 260 (248a) was 
composed in 1776 while Mozart was 

in Salzburg working for Archbishop 
Colloredo. Scored for two four-part 
choruses plus violins and organ, this 
work is divided into three sections. The 
first Allegro begins with a lively line for 
the violins while the choruses sing 
“venite populi” in homophony. Then, 
with each new line of text there is a 
new texture and combination of voices. 
In the triple-meter Adagio section, the 
complementary rhythms in the violins 
and chorus create a continuous yet 
gentle pulsation. In the final Allegro, 
the magnificent polyphony coalesces 
into a cadence followed by a pause. The 
opening music then returns briefly. Two 
final statements of the word “venite’— 
a kind of musical exclamation point— 
complete the work. 
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In Vienna (and Beyond) 

1671(?) Antonio Caldara born in Venice 

1706 = Benjamin Franklin born in Boston 

1708  Caldara travels to Rome where 
he encounters the music of 
Handel, Scarlatti, and Corelli 

1714. = Christoph Willibald Gluck born 

1715 ~~ Death of Louis XIV of France 

1724 German philosopher Immanuel 
Kant born 

1727 British painter Thomas 
Gainsborough born 

1733 Pergolesi’s La serva padrona, a 
comic intermezzo, is presented 
between the acts of his opera seria 

1736 Caldara dies in Vienna 

1740 The beginning of the reigns of 
Maria Theresa (Austrian Empire) 
and Frederick the Great (Prussian 
Empire) 

1749 German author Johann Wolfgang 
von Goethe born 

1751 ‘The first volume of Diderot’s 
Encyclopédie is published in Paris 

1756 Wolfgang Amadeus Mozart born 

1762 ‘The beginning of the reign of 
Catherine the Great in Russia 

1762. ~~ Gluck’s Orfeo ed Euridice is 
premiered in Vienna in celebration 
of the emperor's name day 

17/63 ‘First excavations at Pompei 

1769 James Watt perfects the steam engine 

1770 Publication of The New-England 
Psalm-Singer by composer William 
Billings, the first North American 
music publication devoted to a 
single composer. 

1774 Paris premiere of Gluck’s Orphée 
et Eurydice | 

1776 Mozart composes Venite populli 

1780 The beginning of the reign of 
Joseph Il in Austria 

1782. Mozart begins composing the 
Mass in C Minor 

1789 French Revolution 

1791 Mozart dies in Vienna 


Venite populi was not published until 
1873; the manuscript was found by 
Johannes Brahms who conducted 

a performance of the work in 1872. 
Wanting to bring this beautiful 
composition to the attention of a wider 
audience, Brahms requested that his 
editorial contributions to the published 
edition remain anonymous. 


In 1781, Mozart left the Archbishop's 
court, moved to Vienna and married 
Constanze Weber. According to 
Constanze, Mozart began composing 
the Mass in C Minor, K. 427/417a in 
1782 because of a vow her husband 
made “on her safe recovery after the 
birth of their first child” about which 
Mozart had been very anxious. From 
the end of July through October 

1783, Mozart and Constanze went to 
Salzburg to visit his family. The visit 
was difficult because Mozart’s father 
and sister did not approve of the 
marriage. This uncomfortable situation 
was compounded by the death of the 
couple’s first child in August of that year. 


Mozart completed only the Kyrie and 
Gloria movements. The Credo is finished 
up to the Et incarnatus est and there 

are incomplete drafts for the Sanctus 
and Agnus dei. The work, with portions 
of Mozart’s earlier masses filling out 

the necessary places, was premiered 

on October 26, 1783 in Salzburg with 
Constanze singing the solos. 


Both of the Kyrie sections highlight 

the soprano voice in the context of a 
choral setting, while the Christe section 
features soprano solo. The dramatic, 
even operatic close of the Christe 





Mozart 


section, which elides with the return 
of the Kyrie, is particularly striking. The 
sections of the Gloria are framed by 
fugal textures that add voices from the 
bass through the soprano. Additionally, 
the interior sections alternate between 
solo (mostly for soprano with the 
exception of the Quoniam which is for 
two sopranos and tenor) and chorus 
(the Qui tollis is for double chorus). The 
edition used for today’s performance 
was reconstructed by Helmut Eder 

in 1987. 


As an imperial and international city 
with numerous smaller courts, Vienna 
offered many opportunities for the 
composer and performer. It is no 
surprise that musicians felt drawn 

to this city the chronicler Johann 

Pezzl described as “an assembly of all 
European nations’ where “the musician 
possesses a certain status in society; he 
is respected and welcomed, especially in 
the great houses.” 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2009-2010 Historically Informed 
Performance Fellow 



























SEPT 23- MAY 1 


CARTER PREMIERE 22mes Levine, conductor 


Pree OR ern Elizabeth Rowe, flute 
Pretramcrn SCHUBERT Rosamunde Overture and Entr’actes 
f CARTER Flute Concerto 
FEB 9 TUE 8PM (American premiere; BSO co-commission) 
BRAHMS Symphony No. 4 


2009-2010 SEASON 





FLEMING SINGS James Levine, conductor 


Renée Fleming, soprano 
STRAUSS BERG Three Pieces for Orchestra 
FEB 11THUR10:30AM STRAUSS Four Last Songs 
FEB11THUR 8PM MAHLER Symphony No. 4 
FEB 12 FRI 8PM 
FEB 13 SAT 8PM 


BEETHOVEN SYMPHONIES 


FEB18 THUR 8PM _ James Levine, conductor 
Symphony No. 6, Pastoral 
Symphony No. 7 





JAMES LEVINE 
MUSIC DIRECTOR 


FEB19 FRI8PM James Levine, conductor 
FEB 20SAT8PM Symphony No. 4 
Symphony No. 3, Eroica 


FOUR STRAUSSES James Levine, conductor 


Lynn Harrell, cello 
C 0 N CERT Steven Ansell, violin 
FEB 21SUN 3PM R. STRAUSS Don Quixote 
JOH. STRAUSS I] Overture to Die Fledermaus; 
Amid Thunder and Lightning; Roses from 
the South; Free-shooter 
JOS. STRAUSS Free from Care!; Delirium 
JOH. STRAUSS | Radetzky March 


BERNARD HAITINK 
CONDUCTOR EMERITUS 





MUSIC DIRECTOR LAUREATE 


SEIJ] OZAWA 


OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


Season Sponsor: 


TICKETS: $19 — $115 


YM) ¢7 | 2 
617-266-1200 fo ox UBS 
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onoring 
Daniel Stepner 


Celebrating 24 Years 
with the Society 


Daniel Stepner will retire at the-end 
of this season after 24 seasons as 

~Concertmaster for the Handel and 
EV Aelamsiolell-19\ 


Highlights of his tenure with the 
Handel and Haydn Society include 
fully staged versions of Monteverdi's 
Orfeo, Dido and Aeneas, and | 
Monteverdi's Vespers of 1670 with 
Chen Shi-Zheng; and the world 
premiere of Dan Welcher’s /FK: The 
Voice of Peace. Stepner conducted 
the Handel and Haydn Society in 
four programs and was soloist in 
Mozart and Bach concertos. 





Handel and Haydn Society 


Artist Profiles 


lestyn Davies, countertenor 


After studying at St 
John’s College and 
the Royal Academy 
of Music, lestyn 
Davies appeared in 
performances with 
many prestigious 
orchestras including Orchestra of 
the Age of Enlightenment, Academy 
of Ancient Music, and London 
Philharmonic Orchestra. Since his 
debut as Ottone in Liincoronazione 
di Poppea for Zurich Opera, operatic 
roles have included Handel’s Jephtha 
and Monteverdi's // ritorno dUlisse in 
patria for Welsh National Opera. These 
performances mark his Handel and 
Haydn Society debut. 





Gillian Keith, soprano 


Canadian soprano 
Gillian Keith, winner 
of the Kathleen Ferrier 
Award in 2000, is 

in great demand on 
recital, oratorio, and 
opera platforms. 
Operatic appearances include Basel, 
English National Opera, BBC Proms, 
Edinburgh Festival, Buxton Festival, 
Scottish Opera, Almeida Opera, 

and Toronto Consort. Other recent 
engagements include Covent Garden, 
Boston Early Music Festival, 

The Sixteen, and the Royal Scottish 
National Orchestra. She last 
performed with Handel and Haydn 

in Celebrate Handel in 2008. 
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Tove Dahlberg, mezzo-soprano 


Allied with her 
luminous voice and 
flexible musicianship, 
Tove Dahlberg’s 
engaging stage 
presence makes 

her a strongly 
communicative artist in repertoire 
ranging from Mozart to contemporary 
art song and jazz. Dahlberg has an — 
extensive concert and oratorio 
repertoire, and is also an accomplished 
recitalist. A member of Royal Opera 
House, she worked with conductors 
such as Semyon Bychkov, Antonio 
Pappano, and Sir Charles Mackerras. 
These performances mark her Handel 
and Haydn Society debut. 


Thomas Cooley, tenor 


Thomas Cooley's 
clear, lyrical, powerful, 
and expressive voice 
makes him equally 

at home on the opera, 
concert, and recital 
stages. As a concert 
performer, Cooley appears with major 
orchestras and ensembles including 
Gewandhaus Orchestra Leipzig, 

Bavarian Radio Orchestra, Bach 
Collegium Stuttgart, and Chicago 
Symphony Orchestra. As an operatic 
performer, his repertoire ranges from 
Monteverdi and Handel, through Mozart 
and Rossini, to the present day. These 
performances mark his Handel and 
Haydn Society debut. 
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Nathan Berg, bass-baritone 


poset, Nathan Berg's 
. musicality and 
artistry continue to 
receive international 
critical acclaim. Berg 
has performed with 
numerous orchestras 
around the world including Los Angeles 
Philharmonic, Chicago Symphony, 
Montreal Symphony, The Orchestra of 
the Age of Enlightenment, and National 


Siiletes seule eis Ulan Send your questions for Artistic 
have included New York City Opera, Director Harry Christophers to 
Netherlands Opera, Canadian Opera askharry@handelandhaydn.org. 
Company, Opera de Paris Bastille, and 
Vancouver Opera. He last performed Harry will answer your questions in 
with Handel and Haydn in Beethoven's an upcoming program book and on 
Cr: our web site. 
Mass in C Major in 1998. 





Ask Harry! 





Handel and Haydn Society Chorus 


SOPRANO Mary Gerbi BASS 

Gail Plummer Abbey Catherine Hedberg Jonathan Barnhart 

Roberta Anderson Margaret E. Lias Thomas Dawkins 

Lydia Brotherton * Thea Lobo * Paul Guttry * 

Jessica Cooper Emily Marvosh * | Herman Hildebrand 

Cassandra Extavour * Letitia Stevens Brett Johnson 

Janice Giampa Susan Trout * Nikolas Nackley * 

Shannon Larkin John Proft * 

Jill Malin* TENOR Donald Wilkinson * 

Carol Millard Matthew Anderson * 

Andrea Veal James DeSelms * featured in Caldara’s 

Teresa Wakim * Thomas Gregg * Crucifixus a 16 

Brenna Wells Murray Kidd 

Randy McGee * The Handel and Haydn Society 

ALTO Jason. S-McStoots Chorus is funded in part 

Maryléne Altieri David McSweeney * 28 Benes gin He i 
Wintersauce Foundation. 

Karen S. Bell Mark Sprinkle 


Katharine Emory * 
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Handel and Haydn Society Orchestra 


VIOLIN I 

Christina Day Martinson * 
Joan & Remsen Kinne Chair 

Lena Wong 

Susanna Ogata 

Clayton Hoener 

Abigail Karr 

Jane Starkman 

Scott Metcalfe 

Fiona Hughes 


VIOLIN Il 
Linda Quan! 

Dr. Lee Bradley III Chair 
Julie Leven 
Krista Buckland Reisner 
Guiomar Turgeon 
Katherine Winterstein 
Julia McKenzie 


VIOLA 
David Miller T 


Chair funded in memory of 
Estah & Robert Yens 


Barbara Wright 
Anne Black 
Susan Seeber 


CELLO 


Guy Fishman 


Candace & William 
Achtmeyer Chair 


Sarah Freiberg 
Marc Moskovitz 
Colleen McGary-Smith 


BASS 
Anne Trout ! 

Amelia Peabody Chair 
Heather Miller Lardin 


FLUTE 
Christopher Krueger ! 
Wendy Rolfe 


OBOE 
Marc Schachman [ 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Stephen Hammer 


BASSOON 
Andrew Schwartz! 
Marilyn Boenau 
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HORN 
Richard Menaul ! 
John Boden 


TRUMPET 
Bruce Hall 1 
Jesse Levine 


CORNETTO 
Jesse Levine 


TROMBONE 
Robert Couture ! 
Hans Bohn 

Brian Kay 


TIMPANI 
John Grimes 


ORGAN/ 
HARPSICHORD 


lan Watson 


HARP 
Barbara Poeschl-Edrich 


* concertmaster 
' principal 
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Handel and Haydn Society and 
the Associates of the Boston Public Library 
invite you to 


An Evening at the 


Boston Public Library 


Thursday, March 4, 2010 View the Handel and Haydn Society 
6pm archives, go on a musical exploration with 


Boston Public Library, | 'ecturer a music specialist and Handel and 
Copley Square Haydn Society musicians, and then enjoy 
dinner at the library's Courtyard Restaurant. 


To purchase tickets visit 
> The Catered Affair Our website, www.handelandhaydn.org, 
Corporate Partner or Call 617 266 3605. 


All Classical 


A service of WGBH 
On the radio & online at 995allclassical.org 


Know these composers’ faces? E-mail bigwigs@wegbh.org for the answ 
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Program Texts 


Antonio Caldara: Crucifixus a 16 


Crucifixus etiam pro nobis sub 
Pontio Pilato: 
passus et sepultus est. 


(And) was crucified also for us under 
Pontius Pilate: 
he suffered, and was buried. 


Christoph Willibald Gluck: from Orfeo ed Euridice 
text by Ranieri da Calzabigi (1714-1795) 


ACT Il Scene 1 
Ballo 


Coro 

Chi mai dell’Erebo 
fra le caligini, 
sull’orme d’Ercole 
e di Piritoo 
conduce il pié? 


Ballo 


Coro 

Dorror l'ingombrino 
le fiere Eumenidi, 

e lo spaventino 

gli urli di Cerbero, 
se un Dio non e. 


Ballo 
Orfeo 
Deh! placatevi con me. 


Furie, Larve, Ombre sdegnose... 


Coro 
No... 
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Chorus 

Who is this 

who draws near to us 
through the gloom of Erebus 
in the footsteps of Hercules 
and of Pirithous? 


May the savage Eumenides 
overwhelm him with horror, 
and the howls of Cerberus 
terrify him 

if he is not a god. 


Orpheus 
Oh be merciful to me, 
ye Furies, ye specters, ye angry shades... 


Chorus 
No... 


Please turn page quietly 
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Orfeo 
Vi renda almen pietose 
il mio barbaro dolor. 


Coro 

Misero giovine! 

Che vuoi, che mediti? 
Altro non abita 

che lutto e gemito 

in queste orribili 
soglie funeste. 


Orfeo 

Mille pene, ombre sdegnose, 
come voi sopporto anch’io; 
Ho con me l’inferno mio, 
me lo sento in mezzo al cor. 


Coro 

Ah qual incognito 
affetto flebile, 
dolce a sospendere 
vien Uimplacabile 
nostro furor! 


Orfeo 

Men tiranne, ah! voi sareste 
al mio pianto, al mio lamento, 
se provaste un sol momento 
cosa sia languir d’amor. 


Coro 

Ah quale incognito 
affetto flebile, 
dolce a sospendere 
vien l’'implacabile 
nostro furor! 

Le porte stridano 
su neri cardini 

e il passo lascino 
sicuro e libero 

al vincitor. 
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Orpheus 
May my cruel grief 
at least earn your pity! 


Chorus 

Wretched youth! 

What seek you, what is your purpose? 
Here dwell naught 

but grief and lamenting 

in these fearful, 

mournful regions. 


Orpheus 

A thousand pangs | too suffer, 
like you, o troubled shades; 
my hell lies within me, 

in the depths of my heart. 


Chorus 

Ah! What unknown 
feeling of pity 
sweetly comes 

to soften 

our implacable rage! 


Orpheus 

Ah! You would be less harsh 

to my weeping and lamenting 

if for but a moment you could know 
what it is to languish for love. 


Chorus 

Ah! What unknown 
feeling of pity 
sweetly comes 

to soften 

our implacable rage! 
Let the gates creak 
on their black hinges, 
and let the victor, 
safe and free, 

be allowed to pass. 


Handel and Haydn Society 


Scene Il 
Ballo 


Orfeo 

Che puro ciel! che chiaro sol! 

Che nuova serena luce é questa mai! 
Che dolce, lusinghiera armonia formano 
insieme 

il cantar degli augelli, 

il correr de’ ruscelli, 

dell’aure il sussurrar questo é il 
soggiorno 

de’ fortunati Eroi. 

Qui tutto spira 

un tranquillo contento 

ma non per me. 

Se V'idol mio non trovo, 

sperar nol posso: i suoi soavi accenti, 
gli amorosi suoi sguardi, il suo bel riso, 
sono il mio solo, il mio diletto Eliso. 
Ma in qual parte sara? 

Chiedesi a questo 

che mi viene a incontrar, stuolo felice. 
Euridice dov’é? 


Coro 
Giunge Euridice! 


Coro 

Vieni a regni del riposo, 
grande eroe, tenero sposo 
raro esempio in ogni eta. 
Euridice Amor ti rende; 
Gia risorge, gia riprende 

la primiera sua belta. 
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Orpheus 

How clear the sky! How bright the sun! 
How new and serene is this light! 
What sweet, enchanting harmony 
do the song of the birds, 

the purling of the streams, 

the murmur of the breezes make 
together. 

This is the abode of the blessed heroes. 
Here everything breathes 

peace and contentment, ; 
but not for me. 

If | cannot find my idol, 

there is no hope for me: her sweet 
voice, 

her loving glances, her tender smile, 
are my only, my blissful Elysium. 
But where can she be? 

Let me ask this happy crowd 

which comes to meet me. 

Where is Eurydice? 


Chorus 
Eurydice is coming! 


Chorus 

Come to the realms of bliss, 
great hero, tender husband, 

rare example in any age! 

Amor returns Eurydice to you; 
already she revives and recovers 
all the flower of her beauty. 


Please turn page quietly 


Ay 


Mozart: Venite populi 


Venite, populi, venite 

de longe venite, 

et admiramini gentes. 

Venite, populi, venite, 

an alia natio tam grandis, 

quae habet Deos appropinquantes sibi, 

sicut Deus noster adest nobis, 

Cujus in ara veram praesentiam 

contemplamur jugiter per 
fidem vivam, 

an alia natio tam grandis? 

O sors cunctis beatior, 

O sors sola fidelium, 

quibus panis fractio 

et calicis cCommunio 

est in auxilium. 

Eja ergo epulemur 

in azymis veritatis et 
sinceritatis, 

eja ergo epulemur 

et inebriemur vino laetitiae 
sempiternae; 

an alia natio tam grandis? 

Venite, populi, venite. 


Mozart: Mass in C Minor 


Kyrie 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 


Gloria 

Gloria in excelsis Deo. Et in terra pax 
hominibus bone voluntatis. 

Laudamus te. Benedicimus te. Adoramus 
te. Glorificamus te. 

Gratias agimus tibi propter magnam 
gloriam tuam. 

Domine Deus, Rex caelestis, Deus Pater 
omnipotens. Domine Fili unigenite 
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Come, O peoples, come; 

come from afar, 

and marvel, O races. 

Come, O peoples, come; 

is there any nation so great 

that it has its gods so near to it 

as our God is near to us, 

whose true presence on his altar 

we continually contemplate through 
living faith: 

is there any nation so great? 

O fate more blessed than all others, 

O fate only of the faithful 

for whom breaking bread 

and sharing the cup 

is a help 

Therefore let us feast 

on the unleavened bread of truth and 
sincerity, 

Let us feast, therefore, 

and become drunk with wine of eternal 
Joy; 

is there any nation so great? 

Come, O peoples, come. 


Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 


Glory be to God on high. And on earth 
peace to men of good will. 

We praise Thee. We bless Thee. 
We worship Thee. We glorify Thee. 

We give thanks to Thee for Thy great 
glory. 

O Lord God, heavenly King, God the 
Father almighty. O Lord, the only 
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Jesu Christe. Domine Deus, Agnus Dei, 
Filius Patris. 


Qui tollis peccata mundi, miserere nobis. 


Qui tollis peccata mundi, suscipe 
deprecationem nostram. Qui sedes ad 
dexteram Patris, miserere nobis. 


Quoniam tu solus sanctus. Tu solus 
Dominus. Tu solus Altissimus, 

Jesu Christe. Cum Sancto Spiritu in gloria 
Dei Patris. Amen. 


Credo 

Credo in unum Deum. Patrem 
omnipotentem, factorem caeli 
et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum 
Jesum Christum, Filium Dei 
unigenitum. Et ex Patre natum 
ante omnia saecula. Deum de Deo, 
lumen de lumine, Deum verum de 
Deo vero. Genitum, non factum 
consubstantialem Patri: per quem 
omnia facta sunt. Qui propter nos 
homines et propter nostram salutem 
descendit de caelis. 

Et incarnatus est de Spiritu Sancto ex 
Maria Virgine: Et homo factus est. 
Crucifixus etiam pro nobis sub 
Pontio Pilato, passus et 
sepultus est. 


Sanctus 

Sanctus, Sanctus, Sanctus, Dominus 
Deus Sabaoth. Pleni sunt czeli et terra 
gloria tua. Hosanna in excelsis. 


Benedictus 


Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 
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begotten Son, Jesus Christ. Lord God, 
Lamb of God, Son of the Father. 

Thou that takest away the sins of the 
world, have mercy upon us. Thou that 
takest away the sins of the world, 
receive our prayer. Thou that sittest 
at the right hand of the Father, have 
mercy upon us. 

For Thou alone art holy. Thou alone art 
the Lord. Thou alone art most high. 
Jesus Christ. With the Holy Ghost in the 

glory of God the Father. Amen. 


| believe in one God. The Father 
Almighty, maker of heaven 
and earth and of all things visible and 
invisible. And in one Lord, 

Jesus Christ, the only begotten Son of 
God, begotten of his Father 

before all worlds. God of God, 

light of light, very God of very 

God, begotten, not made, being of 
one substance with the Father: by 
whom all things were made. Who for 
us men and for our salvation 

came down from heaven. 

And was incarnate by the Holy Ghost of 
the Virgin Mary: and was made man. 
And was crucified also for us under 
Pontius Pilate, suffered and 
was buried. 


Holy, holy, holy, Lord God of hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 


Blessed is he who cometh in the name 
of the Lord. Hosanna in the highest. 
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INVESTMENT MANAGEMENT &W LRUSL * CONMERUIAL DAINKING 





NOT ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, and may lose value. 
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2009-2010 Season Upcoming Concerts 


Zest for Love 

Celebrate the season of love with romantic vocal 
music by Monteverdi and moving readings from 
Shakespeare led by Laurence Cummings. 


Friday, February 12 at 8pm Jordan Hall 
Sunday, February 14 at 3pm Sanders Theatre 





A Musical Salon 

Immerse yourself in an 18th-century London salon 
experience. This intimate program of music and 
poetry features the virtuosic instrumentalists of 
the Handel and Haydn Society in music by Mozart, 
Schubert, and Rossini. 


Friday, March 19 at 8pm Jordan Hall 
Sunday, March 21 at 3pm 





Beethoven Pastoral 

Thrill to this innovative performance of Beethoven's 
most popular symphony with celebrated conductor 
Sir Roger Norrington who claims “the purpose of 
playing Beethoven on old instruments is to make him 
sound new!” 





Friday, April 9 at 8pm Symphony Hall 
Sunday, April 1] at 3pm 





Bach Portrait 

Explore the rich and inventive genius of Bach as Harry 
Christophers conducts this uplifting finale to his first 
season as Artistic Director. 





Friday, April 30 at 8pm Symphony Hall 
Sunday, May 2 at 3pm 





Order your tickets today! 
tickets.handelandhaydn.org | 617 266 3605 
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BORDERS. 





more of Visit our two Boston locations: 


Downtown Crossing 


what you love palate ivan 


in a bookstore nia ue? 


(511 Boyiston Street) 
or visit us online at www.borders.com 


Handel and Haydn Society 





li * ba 


The Karen S. and George D. Levy 


Educational Outreach Program 


Bringing music and youth together 


The Handel and Haydn Society's innovative 
Educational Outreach Program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


« The Vocal Apprenticeship Program provides 
in-depth training for talented young singers in 
grades 3-12. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers from 
different high schools together to perform in 
their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses feature musicians 
and conductors of the Handel and Haydn Society 
and are offered to high school choirs and soloists 
as well as college ensembles and instrumentalists. 


For more information, please contact Director 


of Education Robin Baker at 617 262 1815, ext. 126, 
or rbaker@handelandhaydn.org. 
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GG | never thought 
that | would be 
performing with such 
talented people.” 


—Chris, Brockton 
GG The music just 
came to life. 
It inspired us to be 


the best we could 
possibly be.” 


—Naomie, Brockton 
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Be a Part of Every Performance 
Make a gift to the Annual Fund 


Thanks to contributions from music lovers like 
you, the Handel and Haydn Society is proud to 
offer the inaugural season of Artistic Director 
Harry Christophers. 


Since ticket sales cover only 40% of Handel 

and Haydn's operating costs, we depend on the 
support of over 1,800 donors each year to make 
the Society's programs possible. We hope you 
will consider being a 100% patron of the Society 
by making a contribution today to support the 
artistic excellence and innovative education 
initiatives that are our hallmark. 


To make a gift, please visit the patron 
information table in the lobby, visit our 
website at www.handelandhaydn.org/give, 
or call 617 262 1815. 


Thank you for your support and 
enjoy the performance! 
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GG The Vocal 
Apprenticeship 
Program has 
provided me with 
some of the most 
amazing teachers — 
generously dedicated 
to providing students 
with the most precise, 
state-of-the-art music 
education possible.” 


—Anna, Belmont 


Handel and Haydn Society 


Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. Tyler t 
Donald F. Wahl* 


Mozart Circle ($35,000 to $49,999) 
Karen S. & George D. Levy 

Robert H. Scott & Diane T. Spencer 
Susan Stemper 

Christopher R. Yens & Temple V. Gill 


Bach Circle ($20,000 to $34,999) 
Julia Cox 

Todd Estabrook & John Tenhula f 
Deborah & Robert First f 

Joseph M. Flynn 

Mr. & Mrs. Nicholas Gleysteen 

Mr. & Mrs. Michael Scott Morton 
Kathleen & Walter Weld 

Wilson Family Foundation 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Alli & Bill Achtmeyer 

Amy S. Anthony 

Louise & Thomas Cashman 

Willma H. Davis 

David B. Elsbree & Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Roy A. Hammer 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 
Bonnie & Bob Wax 

Janet & Dean Whitla f 

Jean & Ron Woodward 

Two Anonymous Donors 


Handel and Haydn Society is grateful for the generous support of 
the following patrons who have made gifts to the Society as of 
December 31, 2009. This listing includes donations to the Society’s 
Annual Fund, 2009 Gala Benefit, and special project funds. For 
further information, please contact Emily Yoder at 617 262 1815 or at 
eyoder@handelandhaydn.org. (t denotes members of the Leadership 
Circle, those supporters who have made multi-year commitments of 
$50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 

Howard & Darcy Fuguet 
Stephanie Gertz 

Ellen & John Harris 

Anneliese & J. Thomas Henderson 
Horace H. Irvine II 

Seth & Beth Klarman 

Pamela Kohlberg & Curt Greer 
Laura & Thomas Lucke 

Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 

Betty |. Morningstar & Jeanette Kruger 
Stephen Morrissey 

George & Carol Sacerdote 

Emily F. Schabacker 

Stanley & Kay Schlozman 
Catherine B. Taylor 

Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Martha H. & Robert M* Bancroft 
Afarin & Lee Bellisario 
Marie-Héléne Bernard 
Mr. Mark C. Brockmeier & 

Dr. Kathleen Silva 
Mr. & Mrs. Julian Bullitt 
Dr. & Mrs. Edmund B. Cabot 
John W. Gorman* 
Eugene E. Grant 
Nancy & Bill Hammer 
Mr. & Mrs. J. Robert Held 
Patricia & Richard MacKinnon 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Peter G. Manson & Peter A. Durfee 
Charles & Weslie Porter 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & David Rosenbloom 
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Robin Riggs & David Fish 
Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 
Jeffrey S. & Linda H. Thomas 
Judith & Menno Verhave 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Robert & Kathleen Allen 

in honor of David Knight 
Dr. John D. Biggers & Dr. Betsey Williams 
Drs. Deborah & Laurence Chud 
Paul Cully & Anne Kisil 
Elizabeth C. Davis 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Dr. & Mrs. Jeffrey J. Elton 
Irving & Gloria Fox 
Mr. & Mrs. Stephen Gendzier 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Ilene & Richard Jacobs 
Paul V. Kelly & Linda Perrotto 
Mr. & Mrs. Remsen M. Kinne 
Butler & Lois Lampson 
Doris A. Lewald 
Lowis Lowry & Martin Small 
Helene & James Matteson 
Barbara Maze* 
Robert & Jane Morse 
Winifred & Leroy Parker 
Samuel D. Perry 
Mr. & Mrs. J. Daniel Powell 
Mr. & Mrs. Jerome Preston, Jr. 

in memory of R. Willis Leith, Jr. 
Lucien & Martha Robert 
Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Arlene & Howard Weintraub 
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DON WILKINSON 
BIRDING TOURS 


April 2010 
Dry Tortugas & South Florida 


May 2010 
North Carolina Pelagics & 
Land Specialties 


July 2010 
Nevada & Utah for 
Himmalayan Snowcock 


September 2010 
California Pelagics, 


California Condor, Yosemite 


www.donwilkinsonbirdingtours.com 
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New CDs are 
available at the 


Handel and Haydn 
Boutique! 


Visit our table in the 
Massachusetts Avenue Lobby. 


SYMPHON 
ORCHESTRA 


JAMES LEVINE MUSIC DIRE 





Handel and Haydn Society 


Nancy & William Whitney 
Katie & Marshall Wolf 
in honor of Debbie & Robert First 
Mr. Charles O. Wood III & 
Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Joseph A. Abucewicz 
Sharman & David Altshuler 
Estelle & David Andelman 
Tom & Spring Asher 
Thomas & Holly Bazarnick 
David Begelfer & Bette Libby 
Rick & Nonnie Burnes 
Susan Okie Bush 
Linzee & Beth Coolidge 
Mr. & Mrs. Michael Davis 
Michael & Naomi Finkelstein 
Anne & David Gergen 
Joseph R. Godzik 
Frederic & Jocelyn Greenman 
Charles & Lynn Griswold 
John & Olga Guttag 

in honor of Brenda Reny 
Patricia A. Herrin 
Jeff & Belinda Hunsinger 
Rachel Jacoff 
William & Linda Kaye 
Dr. & Mrs. Dieter Koch-Weser 
Lawrence & Linda Laing 
L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. Richard P. Mattione 
Alan & Barbara Miller 
Michael & Annette Miller 
Greg & Kim Netland 
Nancy Nizel 
Mr. & Mrs. Timothy J. Oyer 
Scott & Diane Palmer 
Gale & Bo Pasternack 
Mr. & Mrs. John H. Pearson, Jr. 
Mr. & Mrs. Louis Perlmutter 
Petersen Family Fund 
William & Lia Poorvu 
Sherry Robinson & George Fink 
Herbert & Louise Rust 
Robert & Rosemarie Scully 
Joseph & Sandy Slotnik 
John & Jean Southard 
John & Susan Spooner 
John J. Winkleman, Jr. 
Sydney & Jonathan Winthrop 
One Anonymous Donor 

in memory of Barbara Maze 


Chorus Circle ($500 to $999) 
Christine Adamow 
Jessica & James Benjamin 


Sidney E. Berger & Michele V. Cloonan 
Mr. & Mrs. James C. Bird 
Matthew & Marlene Booth 
Sierra Bright 
David & Barbara Bristol 
John & Diane Britton 
Linda Bui & Theodore Sims 
Amanda & Robert Crone 
Mark & Anthony Denneen 
Catherine F. Downing 
Cheryl C. Dyment 
The Gilmore Family 
Helen & Raymond Goodman 
Wendy & Clark Grew 
David Grossman 
David & Becky Hamlin 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Linda J. Heffner 
Barry & Janis Hennessey 
Martha F. Hoar 
Kyle Hoepner 
Fred Hoffman 

in memory of Sharon Kelley 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 
Jennifer Hsieh 
Arthur & Eileen Hulnick 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
David H. Knight 
Robert Krueger 
Neil M. Kulick & Claire Laporte 
Mr. & Mrs. David Livingston 
Nancy & Richard Lubin 
Robert & Virginia Lyons 
Rita McAteer 
William B. McDiarmid 
Judith Mehrling 
Nicholas W. Melanchook 
Mr. & Mrs. Stephen Neff 
Mr. & Mrs. Christopher T. Nixon 
Marie Normoyle 
John Osgood 

in memory of Barbara Maze 
Everett W. Page 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Mr. & Mrs. Tracy D. Pratt 
Dr. & Mrs. William A. Ribich 
Lois C. Russell 
Cheryl Ryder 
Paul & Ann Sagan 
Kenneth B. Sampson 
Dr. Michael F. Sandler 
Robert & Catherine Schneider 
Joan K. Shafran & Rob Haimes 
Myles Slosberg & Diane Krane 
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Thomas Slosberg 

Mr. & Mrs. Theodore E. Stebbins, Jr. 
Ashley & Willis Stinson 

James K. Supple & Mary McDonald 
Ronald & Katherine Takvorian 
Nathalie & John Thompson 

Leon Trilling 

David & Prema Tuerck 

Anne R. Umphrey 

James & Lucy Wallace 

Jeanne & Peter Yozell 

Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
Dr. & Mrs. F. K. Alexander 
Dr. Leif K. Bakland 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Max & Dale Berger 
in honor of Debbie First 
Marie-Paule Bondat 
Jennifer Borden & Joseph Balsama 
Richard & Joan Bowen 
Mrs. R. W. Breckenridge 
Dr. & Mrs. Rick Bringhurst 
Helen Lathrop Brooks 
Mary Broussard 
Ellen Bruce & Richard Segan 
Rev. Thomas W. Buckley 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Federico & Paola Capasso 
Sarah M. Carothers & Duncan G. Todd 
Paul Chabot 
Dawn & Perry Chapman 
Melissa Chase & K.E. Duffy 
John & Lynda Christian 
Megan Christopher & Richard Aslanian 
Victoria & Michael Chu 
John & Katharine Cipolla 
Christine A. Coakley 
Mark & Jennifer Conrad 
Robert Cotta 
Mr. & Mrs. Robert C. Cowen 
Ronald Crutcher 
Janice & Stanley Cundey 
Terry Decima 
Roy Du Bois 
Judy & Jack Duncan 
Margaret & Sean Dyer 
Maisie Flanders 
Sarah Freiberg 
Edward N. Gadsby 
Michael E. Gellert 
Mr. & Mrs. Philip Gerdine 
Mr. & Mrs. James F. Gerrity 
Mr. & Mrs. Richard A. Giesser 
in honor of Debbie First 
Drs. Alfred & Joan Goldberg 
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How Tuesday 
evenings can 


change your 
whole week. 





Or Saturday afternoons. Or Thursdays. 


There are dozens of classes to choose from at New 
England Conservatory’s School of Continuing Ed, 
from Piano Class for the Beginning Pianist to African 
Drumming to Jazz Ear Training to A Viewers Guide 
to Music in Film to Gospel Choir to An Insider's View 
to Opera and much, much more. 


Why come to the Conservatory? Because great teachers 
transform what they teach. You'll come out of class 
buzzing with new understanding and possibilities. 


And wouldnt that be a nice way to change your week? 


NEW 
ENGLAND 
CONSERVATORY 


CONTINUING EDUCATION 
Enrollment for spring classes is now open! 


For more information on classes, registration, certificates and 


professional development programs, go to necmusic.edu/ce 
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Mary J. Greer 
Jonathan & Victoria Guest 
Ted & Martha Haskell 
Susan Hassinger 
Alice B. Hatch 
Susan & Bernhard Heersink 
Jeanne & R. Michael Henry 
Thomas Frederick Hindle 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
Sara Johnson 
in memory of Sharon Kelley & 
Edith du Moulin 
Per & Jan Jonas 
Jo Ann Jones 
Susan B. Kaplan 
Kevin Kelly & Patricia Belden 
Stephen & Mary Keville 
Dr. Richard & Karen Kradin 
Brenda & Peter Kronberg 
Paul & Mimi LaCamera 
Cynthia Landau 
John & Gretchen LaRossa 
Barbara Leith 
George & Treacy Lewald 
Lynn & Richard Lyford 
Gerald & Kristin Magneson 
Charles & Dolores Magraw 
Jane Manopoli 
Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 


Institutional Giving 


Platinum Benefactors 

($50,000 and up) 

Linde Family Foundation 

National Endowment for the Arts 
Recovery Act 

One Anonymous Donor 


($25,000 to $49,999) 

The Ludke Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
One Anonymous Donor 


Diamond Benefactors 

($10,000 to $24,999) 

Kingsbury Road Charitable Trust 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 

Harold Whitworth Pierce 
Charitable Trust 


Endowment of the Chorusmaster Chair 


Dr. & Mrs. Edmund B. Cabot 


George McCormick 
William McDermott & Paul Reinert 
Ruth & Victor McElheny 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Cornelius Moynihan 
Harold Musiker 
Mary-Anna Nairn 
Lorrel B. Nichols 
Andrea Northrup 
Karen & Jeff Packman 

in honor of Debbie First 
Gregory Pennington 
Mr. & Mrs. Francis Perkins, Jr. 
Karen M. & James F. Poage 
Susan Poverman 
Harold |. Pratt 
Frank & Ginny Prout 
Stephen & Geraldine Ricci 
Brian Roake 
Arthur & Elaine Robins 
Kathryn & William Robinson 
Michael & Julie Ruhling 
Mr. & Mrs. Paul W. Sandman 
Elizabeth Sanning 
Molly Schen 
John & Anne Schiraga 
Grenelle Scott 
John & Anne Simourian 
Mr. & Mrs. Derek A. Smith 
Stanley & Jody Smith 


Schrafft Charitable Trust 
Seth Sprague Educational & 
Charitable Foundation 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation 

Cedar Tree Foundation 

Clipper Ship Foundation 

Marion L. Decrow Foundation 

Ann & Gordon Getty Foundation 
David Greenewalt Charitable Trust 
Esther B. Kahn Charitable Foundation 
Ramsey McCluskey Family Foundation 
Bessie Pappas Charitable Foundation 
The Parthenon Group 

Stearns Charitable Trust 

Sun Life Financial 

One Anonymous Donor 


Cabot Family Charitable Trust 
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in honor of Debbie First 
David & Laura Stokes 
Mark Sullivan 
in memory of Henry Sullivan 
Betsy Tarlin & Marcos Rosenbaum 
Karen Tenney & Thomas Loring 
in honor of Marc Young 
Mr. John Terry & Ms. Lisa Cherbuliez 
in honor of Robin Baker, 
Heather Tryon & Dr. Martin 
Vilma Thompson 
Mike & Dawn Timlin 
in honor of Debbie First 
Arthur S. Turner 
Richard & Elise Tuve 
lrene & Terry Unter 
Elizabeth Van Atten 
Drs. Kiran & Sumer Verma 
Heidi Vernon & F. Gerard Adams 
Beth & Frank Waldorf 
Donald & Susan Ware 
Milton & Rhonda Weinstein 
Gayle & Charlie Weiss 
Dr. Ruth S. Westheimer 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
Dr. & Mrs. Michael J. Zinner 
Four Anonymous Donors 
One Anonymous Donor 
in honor of Debbie First 


* deceased 


Silver Benefactors ($2,500-$4,999) 
Boston Cultural Council 
Charles & Sara Goldberg 
Charitable Trust 
Abbot & Dorothy H. Stevens 
Foundation 


Bronze Benefactors ($1,000-$2,499) 
Commonwealth Financial Network 
Deutsche Bank 
The Charles Stark Draper 

Laboratory, Inc. 
Lawrence Cultural Council 


Corporate Sponsors 

Brookline Bank 

Boston Private Bank & Trust Company 

Landry & Arcari Oriental Rugs & 
Carpeting 


Virginia Wellington Cabot Foundation 
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PRINT GROUP 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 


- CD production and packaging 


- Variable data printing 
- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 





Handel and Haydn Society 


Lifetime Benefactors 


Alli & Bill Achtmeyer 
Dr. Lee C. Bradley* 
Alfred* & Fay Chandler 
Patricia Collins 
Elisabeth K. Davis* 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
Stephanie Gertz 

John W. Gorman* 
Janet Halvorson* 


1815 Society 


Marie-Heléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Advanced Micro Devices, AMD 
American Express 

Bank of America 

The Bank of New York Mellon 
CA, Inc. 

Deutsche Bank 


Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne 
Karen S. & George D. Levy 
Walter Howard Mayo 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Spencer * deceased 
Mr. & Mrs. Michael S. Scott Morton 

Susan Stemper 


Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 
Christopher R. Yens & Temple V. Gill 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 
financial and philanthropic goals. The Society is grateful to Donald 
Wahl who made a significant bequest that assisted in balancing the 
Society's budget last season. For more information, please contact 
Rita McAteer, Director of External Affairs, at 617 262 1815. 


Dr. Michael F. Sandler 

Mr. & Mrs. Michael S. Scott Morton 
Thomas A. Teal 

Janet & Dean Whitla 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society’s Annual 
Fund, possibly doubling the value of your gift. 


General Electric 
Hewlett-Packard Company 


Liberty Mutual 
Moody’s Foundation 


Houghton Mifflin Company NSTAR 
IBM Putnam Investments 
John Hancock Financial Services SAP 


Journal of Bone & Joint Surgery 
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Handel and Haydn General Information 


Horticultural Hall | 300 Massachusetts Avenue | Boston, MA 02115 
www.handelandhaydn.org | info@handelandhaydn.org 
Administrative: 617 262 1815 | Box Office: 617 266 3605 


Box Office 

Call the Handel and Haydn Society 

Box Office at 617 266 3605 for concert 
and ticket information Monday through 
Friday from 10am until 6pm. You can 
purchase tickets 24 hours a day at 

our secure ticketing website, 
tickets.handelandhaydn.org. 


Group Sales 

Groups of 10 or more people enjoy a 
20% savings on their tickets. Call the 
Box Office at 617 266 3605 to order. 


Pre-Concert Conversations 

To gain deeper insight and appreciation 
of your concert experience, Handel and 
Haydn Society offers lively Pre-Concert 
Conversations free of charge to all ticket 
holders. Talks start one hour prior to the 
concert and last 30 minutes. 


At Symphony Hall, these talks will take 
place in the Cabot-Cahners Room (First 
Balcony lounge.) At Jordan Hall and 
Sanders Theater, they will take place 
inside the concert hall. 


This season, the series is led by 
2009-2010 Historically Informed 
Performance Fellow Teresa Neff. Dr. 
Neff, who teaches at the Massachusetts 
Institute of Technology and Boston 
Conservatory. 
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www.handelandhaydn.org 

The Handel and Haydn Society website 
offers detailed information about each 
concert program including advance 
program notes, directions to the 
concert hall, and more. You can also 
learn about all of the Society’s activities 
such as the Karen S. and George D. Levy 
Educational Outreach Program. 


Boutique 

Handel and Haydn is proud to offer a 
wide range of gift items and recordings 
featuring the Society as well as guest 
artists throughout the season. 


At Symphony Hall, our Boutique 
Table is located in the Orchestra-level 
lobby near the Massachusetts Avenue 
entrance. At Jordan Hall, it is located 
next to the coat room on the 
Orchestra level. 


Handel and Haydn Society CDs 
are always available from 
www.handelandhaydn.org or by 
calling 617 262 1815. Learn more 
about the boutique and volunteer 
opportunities by contacting 
Rachel Pepperman Taylor at 
rptaylor@handelandhaydn.org. 


Handel and Haydn Society 


Symphony Hall Information 


For patrons with disabilities: Elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assisted listening devices are available. 


Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be 

seated only during a convenient pause 
in the program. 


Lost and found: Located at the 
security desk at the stage door on 
St. Stephen's Street. 


MASSACHUSETTS AVENUE 





1ST BALCONY 
AND 
2ND BALCONY 


ANN3AV NOLONILNOH 





In Case of Emergency 


Patrons will be notified by an announcement from 
the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to street or follow 
instructions. Do not use elevators. Walk, do not run. 
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Lounge and Bar Service: There are 
two lounges in Symphony Hall: The 
Hatch Room on the orchestra level, 
and the Cabot-Cahners Room on the 
first balcony. Each serves drinks starting 
one hour before each performance and 
during intermission. 


Coatrooms: Located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms: Located in both main 
corridors on the orchestra level, as well 
as at both ends of the first balcony, 
audience-left, and in the Cohen Wing. 


Men’s rooms: Located on the orchestra 
level, audience-right, near the elevator, 
on the first balcony, also audience-right, 
and in the Cohen Wing. 
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Handel and Haydn Society Administration 


Marie-Hélene Bernard 
Executive Director/CEO 


Rita M. McAteer 


Director of External Affairs 


External Affairs 


Development 


Emily A. Yoder 


Annual Fund Manager 


Joshua Olsen 
Development Assistant 


Trevor Pollack 
Institutional Giving Assistant 


Marketing and Communications 


Michele Campbell 


Senior Marketing Communications Manager 


Sue D’Arrigo 


Audience Services Manager 


Kyle Hemingway 


Creative Services Designer 


Rachel Pepperman Taylor 
Marketing Assistant 


José Cuadra 
Box Office Assistant 


Julie Dauber 
Box Office Assistant 


Nikki Scandalios 


Public Relations Consultant 
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lra Pedlikin 


Director of Artistic Planning 


Clifford H. Rust 


Director of Finance and Administration 


Artistic and Education 


Robin L. Baker 


Director of Education 


Michael E. Jendrysik 


Accounting and Artistic Services Manager 


Jesse Levine 
Music Librarian, Personnel, 
and Production Manager 


Vocal Apprenticeship 
Program Conductors 


Lisa Graham 
Joseph Stillitano 
Heather Tryon 


Interns 

Sean Elks 
Michelle Keem 
Elisabeth Pacl 


Ropes & Gray, LLP 


Counsel 
Howland Capital Management, Inc. 


Tsoutsouras & Company, P.C. 
Auditors 
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Try the home version, too. 





Enjoy fabulous recordings from the 
Handel and Haydn Society and our 
outstanding guest artists. Visit the 
Handel and Haydn Society Boutique 
in the lobby for popular recordings 
and NEW gift items. Great for friends, 
loved ones, and yourself. Subscribers 
receive a 10% discount! 


CDs are also available online at 
www.handelandhaydn.org or by 
calling us at 617 262 1815. 





ALL IS BRIGHT Haydn 








—— ee 





/ 
i 





A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 
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